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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyl lis Curtin, Dean Emerita 
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Tsai Performance Center 
Boston University Wind Ensemble 
David Martins Conductor 
ROBERT Symphonic Songs for Band 
RUSSELL BENNET 
I. Serenade 
II. Spiritual 
Ill. Celebration 
JOHAN DE MEIJ Extreme Make-over for Brass Band 
- Intermission-
MARC CAMPHOUSE Canzon, Fugato, and Hymn 
OTTORINO RESPIGHI Huntingtower Ballad 
DONALD GRANTHAM J'ai ete au bal 
DAVID MARTINS conductor 
David J. Martins is Adjunct Professor of Music at Boston University and Professo 
Music at the University of Massachusetts, Lowell, College of Music. He has degrees 
from the Eastman School of Music and the University of Lowell College of Music and 
was a recipient of a Berkshire Music Festival Tanglewood Fellowship. 
Professor Martins balances orchestral and chamber venues with an active teaching and 
conducting schedule. He is the Music Director of the Boston University Wind En-
semble, University of Massachusetts Lowell Wind Ensemble and Rhode Island Philhar-
monic Youth Wind Ensemble. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
which during his tenure of ten years performed at the National Conference of the As-
sociation of Concert Bands and commissioned numerous compositions. During the 
past several years, he has been in demand as a guest conductor and has conducted 
Festival ensembles throughout the Eastern United States. Since the summer of 1999, 
he has served on the faculty of the Boston University Tanglewood Institute as Director 
of Wind Activities for the Young Artists Orchestra and since the summer of 2005, has 
conducted the Boston University Tanglewood Institute Wind Ensemble. 
A member of the clarinet section of the Rhode Island Philharmonic and Boston Classi-
cal Orchestras, Professor Martins appears frequently with the Boston Pops Esplanade 
Orchestra, Boston Symphony Orchestra and the Boston Ballet Orchestra. He has 
also performed with the Springfield Symphony, ProArte Chamber Orchestra, Boston 
Modern Orchestra Project, Alea Ill, Musica Viva, Monadnock Music Festival and New 
Hampshire Symphony Orchestra. 
In past years he has toured with the Philharmonia Hungarica Orchestra of Germany on 
their U.S. tours, the Puccini Festival Orchestra throughout Italy, and has performed six 
tours throughout Greece and Russia as soloist and member of the contemporary cham-
ber ensemble, Alea Ill . He can be heard on orchestral and chamber recordings on the 
CRI, Koch, Titanic, Gasparo and Albany labels. 
R ( T RUSSELL BENNET (1894-1981) 
Symphonic Songs for Band 
Robert Russell Bennett is best known for his musical theater arranging and for many 
decades was Broadway's pre-eminent orchestrator, scoring all or part of 300 musicals 
between 1920 and 1975. Bennett worked with seemingly every "golden age" Broadway 
songwriters including George Gershwin, Cole Porter, Irving Berlin, Jerome Kern, Fred-
erick Loewe and Richard Rodgers. His published medleys from these and other musical 
plays have been a fi xture on "pops" orchestra and band concerts for decades. 
Bennett distinguished himself from his commercial -arranging colleagues by ma intain-
ing an active career as a composer, eventually completing 200 pieces and also studied 
with the renowned Nadia Boulanger in Paris and the late 1920's. In the late 1930's Ben-
nett lived in Los Angeles, composing and arranging for the Hollywood studios. Assign-
ments included musicals as well as dramatic pictures, where he did his own scoring 
and assisted some of Hollywood's best composers including Dmitri Tiomkin, Alfred 
Newman, and Franz Waxman. He also led the NBC Symphony in soundtrack recording 
sessions, which he later described as one of the highlights of his professional life. 
Bennett's original creations encompass a variety of genres: symphon ies, operas, cham-
ber music, choral/vocal , and keyboard works. In the late 1930's and 1940's especially, 
his composition were regularly performed by America 's leading conductors, sympho-
nies and soloists. The two dozen pieces for winds include his most-performed works as 
well as the lesser-known 15 minute tone poems for the 1939-1940 New York World's 
Fa;· d a series of commissions from the American Wind Symphony spanning several 
I d es. 
Bennett generously shared his expertise with both the general public and music profes-
sionals in essays for numerous publications. His arranging text Instrumentally Speaking 
(Belwin-Mills, 1975) is a distillation of a lifetime of experience. 
Symphonic Songs for Band is the setond in a series of commissions sponsored by the 
honorary band organizations Kappa Kappa Psi and Tau Beta Sigma. These two organi-
zations sponsor a biennial National Intercollegiate Band which unites wind and percus-
sion college students from across the United States. The 1957 National Intercollegiate 
Band comprised of over 100 students from 52 campuses premiered Symphonic Songs in 
Salt Lake City on the 24th of August under the direction of Col. William F. Santelmann, 
the recently-retired leader of the Marine Band. In later performances guest conducted 
by Bennett himself, Bennett provided these notes: 
"Symphonic Songs are as much of a suite of dances or scenes as songs, deriving their 
name from the tendency of the principal parts to sing out a fairly diatonic tune against 
whatever rhythm develops in the middle instruments. The Serenade has the feeling of 
strumming from which the title is obtained, otherwise it bears little resemblance to the 
serenades of Mozart. The Spiritual may possibly strike the listener as being unsop ·s-
ticated enough to justify its title, but in performance this movement sounds far s· 
than it really is. The Celebration recalls an old-time country fair; with cheering thr 
a circus act of two and the inevitable mule race." 
JOHAN DE MEIJ (b. 1953) 
Extreme Make-over for Brass Band 
Johan de Meij studied trombone and conducting at the Royal Conservatory of Music at 
The Hague. He has earned international fame as a composer and arranger. His cata-
logue consists of original compositions, symphonic transcriptions and arrangements of 
film scores and musicals. 
De Meij's Symphony No. 1 The Lord of the Rings, based on Tolkien's best-selling nov-
els of the same name, was his first substantial composition for symphonic band and 
received the prestigious Sudler Composition Award in 1989. In 2001, the orchestral 
version was premiered by the Rotterdam Philharmonic Orchestra . The Lord of the Rings 
was recorded over twenty times, performed by renowned orchestras such as the 
London Symphony Orchestra and the Nagoya Philharmonic Orchestra. His other larger 
compositions, such as Symphony No. 2 The Big Apple, T-Bone Concerto (trombone con-
certo) and Casanova (cello concerto) are also on the repertoire of the better orchestras 
and bands all over the world. Casanova was awarded the First Prize at the International 
Composition Competition of Corciano in 1999, and a year later, De Meij won the 
Oman International Composition Prize with The Red Tower. His third and most recent 
symphony, Planet Earth, De Meij composed at the request of the North Netherlands 
Orchestra. With reference to the premiere the Dutch press was unanimous in its 
"Compelling symphony Johan de Meij lifts NNO to a great height" (de Volkskrant),-. e 
Meij knows how to compose, and he knows how to produce an effect"(Trouw) . Sym-
phony no. 3 was awarded the 2nd Prize at the International Composition Competition 
of Corciano in 2006. 
Besides composing, Johan de Meij is very active in various musical fields. He is a 
trombonist with the orchestra "De Volharding" (The Perseverance), and as a regular 
substitute with various other ensembles and orchestras. He is much in demand as a 
guest conductor and clinician: he conducted concerts and led seminars in almost all 
European countries, in Japan, Singapore, Brazil, and the United States. 
Extreme Make-over for Brass Band consists of a number of musical metamorphoses on 
a theme from Peter llyich Tcha ikovsky's well-known Andante cantabile (the second 
movement of his String Qua rtet No. 1 in D, Op. 11, written in 1871). "Never in my life 
have I felt so flattered, never have I been so proud of my creative powers as when Lev 
Tolstoy sat in the chair next to mine listening to my Andante, and the tears ran down 
his cheeks," wrote the composer in the winter of 1876 on the occasion of a special con-
cert organised for Tolstoy at the Moscow Conservatory. In 1888 Tchaikovsky arranged 
this movement for cello and orchestra . 
The main theme of the Andante cantabile is based on a Russian folksong. In Extreme 
M ke-over this theme is introduced in its original form by a brass quartet consisting of 
N , rnets, alto horn and euphonium. At the theme's reprise, muted cornets sneak, 
al~i t inaudibly, alongside the four soloists and elongate each note of the melody, as 
though the sustaining pedal on a piano has been depressed. The first metamorphosis 
emanates from a single tone, to which the two successive tones from the theme are 
added in bell-like chords. The addition of the lower second results in a completely new 
sound world, completing the first metamorphosis. 
Anticipating the canonic theme from the finale, a timpani solo forms the transition to 
the Alla marcia . This movement is composed in a robust neo-classical style and is pep-
pered with quotes, including fragments from Tchaikovsky's Fourth and Sixth Sympho-
nies and the Fantasy-Overture Romeo and Juliet. 
The following movement features a rather unconventional instrumental group: ten 
tuned bottles, played by members of the cornet section. This group eventually pro-
vides the accompaniment for an extensive marimba solo, gradually producing a sort of 
gamelan effect. In composing for the tuned bottles I have applied the 'hoketus' tech-
nique: each player produces a single note of the melody or the chord. 
This fragile movement is joined seamlessly to the finale, a canonic treatment of the 
theme. Hurtling through each instrumental group, it leads us to a festive conclusion. 
MARK CAMPHOUSE (b. 1954) 
Canzon, Fugato, and Hymn 
-Johan de Meij 
N Camphouse (b. 1954) holds undergraduate and graduate degrees in music from 
Nb western University where he studied conducting privately with John P. Paynte r 
and trumpet with Vincent Cichowicz. A Chicago Civic Orchestra scholarship enabled 
Camp house to study trumpet privately for two years with legendary Chicago Sympho-
ny Principal, Adolph Herseth. . 
Largely self-taught as a composer-, Camphouse began composing at an early age, with 
the Colorado Philharmonic premiering his First Symphony at age 17. His 15 published 
works for wind band have received widespread crit ical acclaim and are performed 
frequently here and abroad. Many may be heard on the Albany, Citadel and Summit la-
bels. Mr. Camphouse has served as guest conductor, lecturer, and clinician in 38 states, 
Canada, and Europe. He is an elected member of the American Bandmasters Asso-
ciation and serves as coordinator of the National Band Association Young Composer 
Mentor Project. Camphouse conceived and edits the unique multi-volume book series 
for GIA Publications, Composers on Composing for Band. 
Mr. Camphouse is Professor of Music and Director of Bands at Radford University in 
Virginia, a position he has held since 1984. Other principal artistic and administrative 
positions he has held include serving as Music Director and Conductor of the New 
Mexico Music Festival at Taos Symphony Orchestra (1977-1982), Music Division Head 
of the Virginia Governor's School of the Arts (1985-1989), and Acting Dean of Mu · of 
the New World School of the Arts in Miami, Florida during the 1998-99 academi r. 
Canzon, Fugato and Hymn is a single movement work containing three contrasting sec-
tions. The concept of putting "old wine in new bottles" is very much alive in this work. 
Accordingly, much of the thematic material of this non-programmatic work has its 
origins in early music, specifically the late Renaissance and early Baroque periods. 
Canzon is based largely on the Canzon Noni Toni (1597) of Giovanni Gabriel i. While 
harmonically rather dark and somber, the overall character of the music is both lyrical 
and dance-like. The development section of this non-fugal work is very fugue-l ike in 
style. The two principal thematic ideas of the highly contrapuntal Fugato section are 
originally composed and generate considerable harmonic tension. While the first two 
sections contain thematic fo reshadowing of the Old Netherlands melody "We Pra ise 
Thee, 0 God, Our Redeemer," it is now heard in its entirety at the Hymn section . This 
theme is better known today as the wonderfully warm and festive Thanksgiving hymn, 
"We Gather Together to Ask the Lord 's Blessing.'' 
This piece was commissioned in honor of Don Shupe, director of bands at Libertyv ille 
High School in Libertyville, Illinois to commemorate his induction into the American 
Bandmasters Association. The world premiere performance of the work occurred on 
May 7, 2003. 
OTTORINO RESPIGHI (1879-1936) 
Huntingtower Ballad 
Ottorino Respighi was born in 1879 in Bologna. As a child he was taught violin, vi 
and composition at the Liceo Musicale, where his father taught piano. Performing o · 
viola and violin presented him with an opportunity to travel. While continuing to be 
a performer, he studied composition and orchestration with Rimsky-Korsakov in St. 
Petersburg. He began producing his first orchestral masterpieces which were pictoral 
accounts and impressions of Rome. He is mostly known for these richly descriptive 
symphonic poems Fontane di Roma (The Fountains of Rome) and Pini di Roma (The 
Pines of Rome) . Respighi was a versatile composer who translated into music power-
ful visual experiences and feelings of deep attachment to cherished places. Respighi 's 
symphonic works are praised primarily for their exquisite orchestration, but these com-
positions also possess a charm that transcends the merely picturesque. This charm 
is particularly evident in works inspired by Medieval and Renaissance music, such as 
Ancient Airs and Dances for Orchestra . 
Huntingtower Ballad for band was commissioned in 1932 by Edwin Franko Goldman, 
the president of the newly established American Bandmaster Association, to compose 
a new work for wind band. The work was premiered by the United States Mari ne Band, 
under the direction of Captain Taylor Branson, at the third annual convention of the 
ABA and DAR Constitution hall in Washington, D.C. The piece was completed in 
F bruary of 1932, just two months before it's premiere in April of the same year. The 
e9'1k was inspired during a sojurn at a small place called Huntingtower Scotland and 
~; s several lyrical and playful tunes that portray the many characters and por-
traiL of Scotland. 
DONALD GRANTHAM (b. 1947) 
J'ai ete au bat 
Donald Grantham is the recipient of numerous awards and prizes in composition, 
including the Prix Lili Boulanger, the Nissim/ASCAP Orchestral Composition Prize, 
First Prize in the Concordia Chamber Symphony's Awards to American Composers, a 
Guggenheim Fellowship, three grants from the National Endowment for the Arts, three 
First Prizes in the NBA/William Revelli Competition, two First Prizes in the ABA/Ost-
wald Competition, and First Prize in the National Opera Association's Biennial Compo-
sition Competition. His music has been praised for its "elegance, sensitivity, lucidity of 
thought, clarity of expression and fine lyricism" in a Citation awarded by the American 
Academy and Institute of Arts and Letters. In recent years his works have been per-
formed by the orchestras of Cleveland, Dallas, Atlanta and the American Composers 
Orchestra among many others, and he has fulfilled commissions in media from solo 
instruments to opera. His music is published by Piquant Press, Peer-Southern, E. C. 
Schirmer, G. Schirmer, Warner Bros. and Mark Foster, and a number of his works have 
been commercially recorded. The composer resides in Austin, Texas and is Frank C. Er-
win, Jr. Centennial Professor of Composition at the University of Texas at Austin. With 
Kent Kennan he is coauthor of The Technique of Orchestration. (Prentice-Hall) . 
J'ai 'te au bat was commissioned by the University of Texas Wind Ensemble under the 
d on of Jerry Junkin. The piece is a celebration of some of the popular/folk music 
st\-1 s of Louisiana- in particular Cajun music and the brass band tradition of New 
Orleans. The dance flavor of much of the music is suggested by the title ("I went to the 
dance"), and two traditional Cajun dance tunes are employed. The first appears near 
the beginning and later at the end. "Allons danser, Celinda" (Let's go dancing Colinda) 
is a boy's attempt to coax Colinda into going dancing, and part of his argument is "it's 
not everyone who knows how to dance the two-beat waltzes." This touching little tune 
does work better in a syncopated two, but is usually represent in notation as 3+ 3+ 1. 
The second Cajun song is "Les flames d'enfer" ("The flames of hell"), most often 
performed as a heavily-accented two-step. In this piece, the dance is much faster and 
lighter, and is introduced by a country-fiddle style tune. The brass band section begins 
With solo tuba, followed by a duet with the euphonium, and culmination in a full brass 
presentation. 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute Saxophone Tuba 
Nikoma Baccus . Zachary Bruno Zach de Vries# 
Margaret Brinkerhoff - Lauren Haley * Lee Jacobs # -
Zachary Jay * Krist ine Grey @ • - Andres Truj illo * • 
Megan Lotz Catherine Marino Patrick Fitzsimmons @ 
Ahmed-Meh Najm Jared Sims 
Jessica Nelson Timpani 
Caitlyn Perry @ Shawn Rardon * 
Lauren Remmers Trumpet Nicholas White · 
Youjin Suh David Baroody Miles Salemi -
Philip Varricchio Patrick Bergerson Luke Short @ 
Steven Del Ross Ben Tileston # 
Michael Dobrinski # 
Oboe Patrick Doyle# Percussion 
Jesse Barrett - Dennis Hawkins @ Jenica Anderson 
Sarah Hassen * Charlie Hi ll Colin Fleming 
Marizabel Lebron Matthew Lagarde# • W ei-Chen Lin# 
Rui Li u Joshua Rzepka # M atthew McDonald * 
Alicia Maloney • Laura Saylor Robert O'Brien 
Nathan Swain @ Michael Sinicropi - Shawn Rardon @ 
Casey Tamanaha * Elizabeth Rosner 
Jared Tanner Miles Salemi 
Clarinet Luke Short 
Stephanie Barnes Ben Tileston -
Cho Danby * Trombone Philip Trembly • 
Tunman Ho @ M ichelle Caval ier Nicholas White 
Gun Hwan Jung Kenneth Collins * 
Patr ick Locklin Courtney Sander 
Kell ey M edcalf Matthew Smith • - * Denotes Principa l 
Giacomo Smith Jason Stein # @ on Bennett 
Molly Wa lker -
Tom Weston . # Denotes Principal 
Euphonium on de Meij 
Zach de Vries @ 
Bassoon Matthew Smith @ Denotes Principal 
Brandon Finley * Matthew Szmanski * # • - on Camphouse 
Yoon Joo Hwang -
Devon Nelson • • Denotes Principal 
Cheng Ma @ on Resp igh i 
- Denotes Pr incipal 
on Grantham 
-
BOSTON UNIVERSITY SCHOOL OF MUSIC 
1r) oMING EVENTS AND PERFORMANCES 
Wednedsay, October 8, 7:30pm Music and Conversation 
October 9-12 
CHEOL WOONG KIM piano 
Tsai Performance Center 
2008 Ellsworth Smith 
International Trumpet Solo Competition 
Friday, October, 9, 6:00pm Round 2 
Featuring works by Mendez and Haydn 
Tsai Performance Center 
Saturday, October 10, 9:00am Round 3 
Featuring works by Eben and Telemann 
First Church, Cambridge 
Friday, October 10, 8:00pm Round 4 
featuring works by Henderson and Hindemith 
Tsai Performance Center 
Saturday, October 11, 2:00pm Round 5 
featuring works by Krzywicki 
Tsai Performance Center 
Saturday, October 11, 7:00pm Judges' Recital and announcement of 
finalists 
Tsai Performance Center 
Sunday, October 12, 8:00pm Final Concert 
October 9, 7:00pm 
Boston University Trumpet Ensemble 
Boston University Symphony Orchestra 
Boston University Wind Ensemble 
Prizes to be awarded at the conclusion of the concert 
Tsai Performance Center 
Xanthos Ensemble 
CFA Concert Hall 
For more information on our events, please contact our office at (617) 353-3341. 
CFA Concert Hall, 855 Commonwealth Ave. 
First Church, Cambridge, 11 Garden Street, Cambridge, MA 
Tsai Performance Center, 685 Commonwealth Ave. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of con 
tory training with a broadly based, traditional liberal arts education at the undergra u-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vis ion was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research . With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school 's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/ Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contributions, believe in 
thf rtance of supporting gifted student musicians through their educational activities, events, programs, 
anc.. . ormances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
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For more information on how you can support the Boston University College of Fine Arts and School of Music, please contact Chris 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute Jerrold Pope* MUSIC EDUCATION 
Steven Ansell viola• Don Lucas trombone * Maria Spacagna Richard Bunbury • 
Edwin Barker double boss• Richard Menaul horn Bernadette Colley ' 
Cathy Basrak, viola Craig Nordstrom clarinet Diana Dansereau• 
Bonnie Black pedagogy• Elizabeth Ostling flute HISTORICAL Andre de Quadros • 
Lynn Chang violin Ken Radnofsky, saxophone PERFORMANCE Jay Dorfman• 
Jules Eskin cello Richard Ranti bassoon Aldo Abreu recorder Andrew Goodrich* 
Edward Gazouleas viola Thomas Rolfs trumpet Sarah Freiberg Ellison Patrick Jones * 
Raphael Hillyer viola Mike Roylance tuba cello Ron Kos• 
Marc Johnson cello Matthew Ruggiero Laura Jeppesen Warren Levenson 
Bayla Keyes violin* bassoon viola da gamba Sandra Nicolucci • 
Michelle Lacourse viola* Eric Ruske horn* Christopher Krueger Anthony Palmer 
Lucia Lin violin• Robert Sheena English Baroque flute William Pappazisis 
Malcolm Lowe violin horn Catherine Liddell lute Chris Parks 
Dana Mazurkevich violin Ethan Sloane clarinet• Martin Pearlman Evan Sanders 
Yuri Mazurkevich violin • Samuel Solomon Baroque ensembles • Karen Snell 
lkuko Mizuno violin percussion Robinson Pyle John Wallace• 
John Muratore guitar James Sommerville horn natural trumpet 
George Neikrug cello++ Linda Toole flute Marc Schachman 
James Orleans double bass Lee Vinson percussion Baroque oboe CONDUCTING 
Leslie Parnas cello Jane Starkman David Hoose • 
Ann Hobson Pilot harp Baroque violin, viola Ann Howard Jones • 
Barbara Poeschl-Edrich PIANO Peter Sykes harpsichord* David Martins 
harp Jonathan Bass 
Michael Reynolds cello * Anthony di Bonaventura * 
Rhonda Rider cello Maria Clodes-Jaguaribe • MUSICOLOGY OPERA INSTITUTE 
Todd Seeber double bass Linda Jiorle-Nagy Richard Bunbury * Judith Chaffee 
Roman Totenberg Victor Coelho * Phyllis Curtin++ 
violin++ Steven Cornelius Sharon Daniels • 
Michael Zaretsky viola COLLABORATIVE PIANO Brita Heimarck • Frank Kelley 
Peter Zazofsky violin * Shiela Kibbe• Thomas Peattie • Ruth Benson Levin 
Robert Merfeld Joshua Rifkin • William Lumpkin • 
Andrew Shenton• Adam Mclean 
WOODWINDS, BRASS, Joel .Sheveloff • Jim Petosa 
and PERCUSSION ORGAN Jeremy Yudkin * Betsy Polatin 
Laura Ahl beck oboe Nancy Graner! Christien Polos 
Ken Amis tuba Peter Sykes * COMPOSITION Jeffrey Stevens 
Jennifer Bill saxophone AND THEORY Nathan Troup 
Peter Chapman trumpet Brett Abigana Allison Voth• 
Geralyn Coticone flute VOICE Martin Amlin* 
Dorio! Dwyer flute Michelle Alexander Deborah Burton • 
Terry Everson trumpet* Sarah Arneson* Richard Cornell* STAFF PIANISTS 
John Ferrillo oboe Penelope Bitzas • Joshua Fineberg• Michelle Alexander 
Richard Flanagan Sharon Daniels• Heather Gilligan Eve Budnick 
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